






Queering the Art Classroom presents Queering the Art Classroom 
Collaborates, an exhibition of ve artists work, curated by Ruth Dorber. 

QQueering the Art Classroom is an educational organisation founded by 
Tabitha Millett. Since 2017, QTAC have worked in London schools with 
GCSE students to study gender and sexuality in art. Through the 
application of a pedagogy rooted in queer theory, Queering the Art 
Classroom explores the possibilities of challenging heteronormativity 
through art interventions. As such, Queering the Art Classroom aims to 
beyond the homo-normative inclusion of LGBTQIA+ content, towards 
a deeper a deeper exploration of gender and sexuality. 
In June 2019 we held an exhibition of GCSE art students work at the 
National Trust's Sutton House, displaying the results of their studies 
with QTAC, and invited six artists to make responses to it. 
 
This exhibition presents new work made by Wayne Lucas,  Diana 
Puntar, Annis Harrison, Ioana Lupascu and Matilda Ellis.
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Student work









Making Space 

WWhen responding to the students artwork I was inspired by the use of the 
body as a tool that can occupy and abstract. The human body in the context 
of queerness is an incredibly charged idea and seeing how the students 
explored this complicated relationship in such a nuanced and open way was 
really exciting. I wanted to use this idea to create a visual language in which 
viewers could draw conclusions about the relationships between bodies 
and icons that was personal to them and their experiences. 

WWhen navigating the world in a queer context I think your relationship to 
space changes; which spaces are safe and which aren’t, how much space do 
you occupy, what space to you deserve to take up, how can you create 
space for yourself and your community. I wanted to use the process of 
etching and mono-printing, which is hugely dependent on space, in order 
to try and unpack some of these ideas. Focusing particularly on scale as a 
way to draw someone in and build a relationship between imagery.
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Strange Fruits 

TThe work that I have created for QTAC is inspired by a large drawing one of the 
students made of shnet tights hanging on a washing line,  as well as by the 
text ‘Ten Queer Theses on Abstraction’ by David J.Getsy. The notion of the 
tights made me consider their use in connection to otherness, politics and 
gender. The wearer often uses them to express a sense of celebration of 
otherness - They are seldom worn in a quiet way – and they often 
communicate a strong sense of belief in a person’s expression of 
themselthemselves.In Strange Fruits, I wanted to explore the texture of the tights in a 
sculptural sense and move them towards a dialogue between the obvious 
gurative elements and abstraction, allowing the sculptural shapes to start 
telling a different story, about the Strange Fruits of the title, and the risks that 
being different brings.

Transformation

This piece was inspired by the idea of shnet stockings on a washing line – no 
longer covering a body, but a powerful signier alluding to the life of another. 
I played around with the idea of where the tights had been before, or who 
would wear them next, and for what purpose. The photography and the 
stockings linking them create the notion of a journey between the idea of 
what is seen as ‘normality’, and the joy of transgression that the stockings 
represent.  
TThere’s also a cheeky sense of fun in this piece, and it can be seen as a 
celebration of self-exploration, transformation and performance.
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